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Read Bram Stoker’s 1897 novel on your own or with others. This guide follows its voices and 
documents, offers a six-session plan and separates first-reading questions from discussion of the 
ending.

Before you begin
Dracula is told through diaries, letters, reports and other records rather than by a single narrator. On 
a first reading, follow who is speaking, when they are writing and what they can know. You do not 
need to solve every mystery immediately.

Choose a complete text if you want to read the novel as published, and check whether an audiobook 
is unabridged or a dramatisation. An annotated edition can explain unfamiliar references. 
Introductions sometimes reveal later events, so you may prefer to save them until you finish.

The complete novel contains frightening scenes, blood and violence, threats to children, death, 
sexual threat and coercion, and period prejudices. A teacher, parent or group leader should choose 
an edition and approach suited to the readers. Introductions and adaptations may reveal later 
events.

Three things to notice
Voices and evidence – who records an event, who reads the record, and what remains uncertain? 
Does the form of a letter, diary or report affect how much you trust it?

Time and place – keep a simple note of dates, journeys and locations. Notice when the narrative 
moves between people or returns to an earlier event.

Old fears and modern tools – watch how medicine, communication and record-keeping meet folklore 
and belief. When do the characters find these ways of understanding helpful, and when do they 
struggle?
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A six-session reading plan
Read in the novel’s published order. For a group, agree manageable sections and stop at chapter 
boundaries. At each meeting, distinguish what you know at that point from what an adaptation or 
another reader may already have revealed. Keep a shared list of questions and revisit it as the 
evidence changes.

A useful reading notebook has four columns: date, narrator, new information and questions. Add 
only what the text supports; a contradiction or gap may be worth discussing before trying to explain it 
away.

Session 1: Chapters 1–4. Harker’s journey and the castle. What can he observe, and what does he 
struggle to explain?

Session 2: Chapters 5–9. Letters, diaries and Whitby. How does the change of voice alter the story?

Session 3: Chapters 10–16. Compare medical explanations with the evidence the characters collect. 
What makes an account persuasive?

Session 4: Chapters 17–21. Follow the gathering of records. Who controls information, and what 
happens when someone is excluded?

Session 5: Chapters 22–24. Notice how the characters turn knowledge into plans. How do 
geography and communications help or hinder them?

Session 6: Chapters 25–27 and the final Note. Discuss the ending and look back at the documents. 
What does the final Note ask us to believe?

Choose a manageable pace. At each meeting, distinguish what the documents have revealed so far 
from what another reader or a film has already told you.
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Who writes what?
Jonathan Harker keeps a journal, initially in shorthand. Mina writes a journal and letters, then types 
and arranges the group’s records. Lucy’s letters and diary offer a different view of events. Dr Seward 
records his diary on a phonograph; Van Helsing contributes letters and a memorandum.

Newspaper cuttings, the Demeter’s log, telegrams and business correspondence bring other kinds 
of evidence into the collection. At each change of document, ask who produced it, who can read it, 
and what it cannot tell us.

Questions for a first reading
How does Jonathan Harker’s professional role shape the way he notices and describes unfamiliar 
places?

What changes when the novel moves to another narrator? Whose experience becomes clearer, and 
whose remains distant?

Which details make the documents seem convincing? Where do you begin to doubt a writer’s 
interpretation?

How do friendship, trust and the sharing of information affect the characters’ ability to act?

What does the novel ask you to fear: a person, an unknown place, an illness, a failure to recognise 
danger, or something else?

Reading notes: date | document or narrator | new information | questions. Keep a separate note of 
facts you have observed and explanations you are still testing.
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After you finish: spoilers
This discussion refers to later developments and the ending. Open it after finishing the novel.

How does Mina’s work gathering and arranging documents change the group’s understanding? 
What does the story suggest about whose knowledge is valued?

How do the experiences of Lucy and Mina complicate a simple division between people who act and 
people who need protection?

Does the ending settle the uncertainties raised by the different narrators? Which questions remain 
open for you?

How does reading the novel change your understanding of the Count compared with an adaptation 
you know? Name the particular adaptation rather than treating all screen versions as alike.

Texts, audio and further reading
Free text: Project Gutenberg, https://www.gutenberg.org/ebooks/345. Free volunteer audio: 
https://librivox.org/search?q=Dracula. Check that a recording is unabridged. Libraries can advise on 
large-print and accessible editions. E-readers allow readers to adjust font size and spacing.

Audible’s full-cast Bram Stoker’s Dracula (released 1 October 2026) is an adaptation rather than an 
unabridged reading: audible.com/pd/B0H956N76W. Compare its choices with the novel. Annotated 
editions and critical studies offer other interpretations; cite the edition and chapter. This is 
independent reading material, not an exam-board publication.

For students and teachers, choose Studying Dracula on the Estate website, with classroom 
activities, essay questions, quotations and a chapter map. Also explore What inspired Dracula, 
Where is Castle Dracula? and the Bibliography. For a course, follow the current specification and 
your teacher’s advice.
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